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Raphael Radna
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Louise Rossiter
Valerio Orlandini
Ekaterina STEPPE
Sebastian Pafundo
INFLUUT (Nat Cilia & Daniel Maszkowicz)
Gaspar Peralta
George Rahi
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Program: 6-1 No: 1
Anamnesis (2016)-3'00
Aileen Wallace (71152 k,1983)

TR iR

By definition, Anamnesis is the act of recalling memory and this specific act is what I wish to invoke
in the engaged audience. The piece itself is composed of memory. Each sonic layer used to sculpt this
composition is taken from field recordings of personal experiences over a 7 year timeline. Even
though our memories are unique and specific to each of us, they are also transmutable, and therefore,

can resonate deeply with others.

Fa7 4 —)

As an artist, Wallace predominantly works with sound, and much of her material is presented in an
Audio/Visual medium. She has a keen interest in sonic architecture, and temporal space, both of
which she has explored through her recent sound compositions, and A/V installations. Her work
undoubtedly reflects her methodologies, practice, and experimental recording techniques that are
quintessential elements to her sound.

In 2017 Wallace exhibited works in Limerick City Gallery of Art in collaboration with
multidisciplinary artist Isabella Walsh, and Soul Noir: Festival of The Dark Arts, Dublin. She
returned to Soil Noir again in 2018, and featured work broadcast live on Sonic Darts, U.K. , and
collaborated with filmmaker Chirs O Neil on 'Fragments' which premiered at Cork Film Festival,
and later premiered in Italy, the U.S, and Brazil. In 2019 she performed at Cork Sound Fair under
the moniker of Las Eden, Scene and Heard Festival, and Mixtape IWD at Dundalk IT, Ireland.
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Program: 6-1 No: 2
n”"2 (2012)-3'05
Martin Ritter (+—= kU 7,/1982)

TR figan -
n”2 (noise squared) only contains white noise. Filtering and phase-differences between the channels

are the only means of change.

Fa7 4 —)

Martin Ritter studied composition in Canada and currently lives in Graz, Austria. He writes both
electronic as well as instrumental works and is performed across Europe, North America, and Asia.
As a composer he is interested in the intersection of music, technology, and performance. As a
researcher he works with digital tools in order to analyze and understand electronic music. His
music and research are featured regularly at conferences and festivals such as ICMC, NIME, EMS,
eContact!, Impuls, Darmstadt, Composlt, MusCan, TENOR. He has received scholarships like the
Joseph-Armand Bombardier Canada Graduate Scholarship, the University of Calgary Technologies
International Inc. Fellowship Scholarship, Alberta Innovates - Technologies Futures Scholarship,
and the Joseph and Melitta KANDLER Scholarship for Advanced Music Study.

He holds a DMA in composition from the University of British Columbia where his primary teachers
were Drs. Keith Hamel and Robert Pritchard, and is currently pursuing a PhD in Computational
Media Design at the University of Calgary with Drs. Friedemann Sallis and Jeffrey Boyd. At the

Universitat fiir Musik und darstellende Kunst Graz he studied composition with Klaus Lang.
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Program: 6-1 No: 3
Studio Sincretico VIIIb (2019)-4'30
Marco Bidin (1 %V 7,1976)

TR iR

Studio Sincretico VIIIb is part of a cycle of works inspired by the concept of Syncretism (combining
and/or blending different elements and beliefs) and at the same time by the perception syncrétique
(global perception of the external reality as a whole in the psychology of the children). The music is
composed by heterogeneous materials conceived and created in separated artistic processes, now
re-interpreted in a new form based on an intuitive balance between contrasts and affinities in

rhythms and textures.

Fa7 4 —)

Marco Bidin is a composer, organist and harpsichord player, currently working as a lecturer for the
Studio for Electronic Music at the HMDK Stuttgart.

After graduating in Organ, he studied Early Music in Trossingen and Contemporary Music
performance in Stuttgart. Under the guidance of Marco Stroppa, he recently completed the terminal
degree in Composition with the dissertation “Early Music as inspiration for Contemporary Classical
composition”, and the Certificate of Advanced Studies in Computer Music with a dissertation on the
usage of electronics as an extension to chamber music.

He lectured, gave courses and performed as a soloist in Europe and Asia, and hiscompositions have

been performed in Germany, France, Portugal, Italy, Canada, Japan, South Korea and China.
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Program: 6-1 No: 4
Der Drachenkonig (2018)-5'00
Alyssa Aska (7 # U 7%,71985)

TR iR

Functional relationships described as power laws determine many things in our world including
natural phenomenon (such as volcanoes), relative city size, and the distribution of words in
language. This composition uses a type of power law, called a Zipf distribution, to determine
compositional parameters such as pitch, form, and timbral content. A single randomly generated

Zipf distribution set of numbers was applied to each parameter in a different way.

FaT 4

Alyssa i1s fascinated with the architecture of music, both spatially and temporally. She composes
works which explore extremes in time and space, using rigid proportions to generate forms in
acoustic works and exploring the unpredictable duration and lack of control in gamified works.

She studied composition in the United States with Robert Kyr, David Crumb, and Jeffrey Stolet, in
Canada with Robert Pritchard, Keith Hamel, and David Eagle, and currently studies in Graz,
Austria with Marko Ciciliani and Klaus Lang.

Her works and research have been performed worldwide at conferences and festivals such as ICMC,
NIME, EMS, Impuls Academy, Darmstadt Summer Courses, Musikprotokoll Graz, Tonraum?21,
Mikrofest Helsinki, and many others. She is also a founding member of the Graz-based Facere
collective, which is dedicated to producing several unique concert events each year.

When Alyssa isn’t writing music, she publishes fiction under various pen names.

Program: 6-1 No: 5
Till The End (2019)-4'33
Lee Kwang Goh %= FJf (=v—+7,1976)

VESH RN -

This work is about the restless machine working endlessly. Forever and ever.

a4 —)

Goh Lee Kwang is a prolific artist who wears many hats. He is a sound artist and composer. He also
runs the the label Herbal Records. His own bandcampe page features a staggering 671 releases. He
also organizes the Switch On Mini Festival, which brings together local and international sound

artists in the hub of Kuala Lumpur.
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Program: 6-1 No: 6
Analog Forest (2003)-4'59
Fernando Laub (7r¥r 5>/ 4—=2 ~5 U7 ,/1973)

TR figan -
Analog Forest is a piece entirely composed with an ARP 2600 synthesizer. I personally played the
instrument recording as many takes as possible in order to construct a solid structure. The result

was a trilling, descriptive soundscape that evolves going through many different states.

Fa7 4 —)

Composer and sound artist mainly orientated to avant-garde and electroacoustic music. His work
has received prizes and mentions at many international contests. It is also programmed at numerous
festivals around the globe As a performer his most recent activities includes a Europe tour were he
played a sound art performance interacting with current street sounds. In 2016 he was selected to
perform at the NY Philarmonic Biennial and the Burning Man festival European edition. As an
audiovisual producer, he shot an experimental documentary throughout the Mojave desert, the film
was premiered in Germany and Czech Republic playing its soundtrack as a sound art performance.
In 2017 he performed at the SEAMUS National Conference among other. Founder of Delforus
ensemble, project aimed to spread new musical languages. From middle nineties till nowadays he
began to compose a vast repertory compiled as a collection of albums released throughout the years.

www.flaub.net
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Program: 6-1 No: 7
Sheep shearing machien (2014)-3'50

Ferrer-Orozco Ivan (2% =,1976)

TR iR

Sheep shearing machine (2014)

On my sound gardens, I use material recorded at places where I stay for a while or that I periodically
visit. In this case, the material was recorded at a very small and charming town in the province of
Burgos, Spain, from where my father in law comes from and that I visit every year on spring and
summer: Olmillos de Sasamén. Being along the year one of the coldest regions of Spain, when the
good weather comes in later May everything changes, the twon triples its population and the nature

explodes. It’s also time to shear the sheep.

FaT 4

Mexico City, Mexico, 1976. Ivan Ferrer-Orozco is a composer, electronic media performer and
sideman. His music has been performed at several concert series and festivals in Europe, America
and Asia. He has been artist in residence in institutions of Spain, France, USA, Mexico, South Korea,
Germany, Argentina, Canada and Cyprus; and his works have been awarded at several call of works:
A Tempo Ensemble-CMMAS (Mexico 2018), 44th and 43rd International Computer Music
Conference (NYC 2019, South Korea 2018), IV and II Electroacoustic Music Festival UC (Chile 2018,
2016), Seoul International Computer Music Festival (South Korea 2016), Sonosintesis Festival
(Mexico 2016); LEMATS (Spain) and the University of Montreal (2014), MATA Festival (NYC 2011),
San Diego New Music and NOISE Ensemble (2010), and the Seattle Latin American Music Festival
(2008). Ivan is musician and production and new media manager of NEOPERCUSION, avant-garde
Madrid based ensemble. He is also a very active electronic meida performer and sideman,

collaborating with soloists and ensembles from Spain and abroad.
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Program: 6-1 No: 8
Burst (2013)-3'00
Andreja Andric (1 e7,/1973)

Burst is motivated by experience of continuous crisis on both personal and broader social level and
being on the verge of bursting under pressure from different sides. The piece builds its narrative by
means of a computer simulation, as a dense cluster of many sounds stretches and squeezes in an
unpredictably and abruptly changing sound space. Instead of telling or showing the story, the work
enacts the drama in sound. Staying clear of all the developments in off-the-shelf music software, the

composition is programmed in C language.

Fa7 4 —)

Andreja Andric (born 1973) is a Serbian composer and programmer, living in Aarhus in Denmark
since 2014. He cultivates a keen interest in basic elements of music: pure intervals, tones, colors,
durations. He uses computer programming as key means of artistic expression, with the aim of
discovering pristine, dynamic and complex sound worlds. Pioneer of solo smartphone symphony as a
music genre and of smartphone recital as a concert practice, he is also active in the fields of computer
music, video and software art. His work has been presented in venues such as Museum of Moscow
and Musikhuset Aarhus, and he has performed in numerous international new media and sound art
festivals such as World Music Days 2019 in Tallinn, Estonia and Festival Futura in Crest, France

(2018). Holds a PhD in Music Informatics from the State University of Milan, Italy.
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Program: 6-1 No: 9
The Iron Rose (2018)-4'45
Junzuo Li (+E,1995)

TR iR

Rose is a common plant in nature, but she contains many different temperament; the temperament
of fortitude, stubbornness, erosion, gentleness, enthusiasm and mystery seems to appear in this
plant, she has just The combination of softness and harmony, this feature also attracted the
composer.

In this fixed-media piece, the composer creates the concept of “Holophony” proposed by the Greek
composer Panayiotis Kokoras, trying to effectively integrate a variety of different sounds, and also in
the gesture of the sound,The texture and the timbre shape are shaped and carved to reflect the
theme to be expressed.

This piece was completed by Lisbon, Portugal's Lisbon Incomum studio.

Fa7 4 —)

Junzuo Li, master candidate in Electroacoustic music composition at the China Conservatory of
Music in Beijing, China. He is graduated from Sichuan Conservatory of Music in 2017,and admitted
to the China Conservatory of Music to pursue the master’s degree in the same year, supervised by
Professor Ping Jin. During the master’s,he studied with Professor Ping Jin,and he also studied
Electroacoustic music composition with Annette Vande Gorne,Jaime Reis and Ake Parmerud . he
current research and composition interests include electroacoustic music composition and
multimedia composition research.

He has won several composition prizes in recent years,such as,the second prize and the third prize of
the China computer music composition competition in 2015,the second prize and the third prize of
the Musicacoustica-Beijing Electroacoustic music composition competition in 2016 —2018 etc.

His pieces have performances in Chengdu, Beijing(Musicacoustica), Shanghai(New media music
Festival), Ukraine(Kyiv contemporary music days), Portugal(Lisbon incommon-Festival DME) and
New York(ICM(C2018).
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Program: 6-1 No: 10
look at the way that she shivers (2019)-4'42
Jude Duane (7 » V %,71999)

TR figan -
I originally made this piece as a score for a Bernadette Corporation film. The film features a snowy
forest juxtaposed with images of models. The piece samples the song "My Kind of Girl," which ends

with the line "look at the way that she cooks!" So I combined these elements to make the title.

Fa7 4 —)

Jude Duane is a New Jersey-based composer and sound artist. He is currently pursuing his Bachelor
of Music degree at Montclair State University in Montclair, New dJersey. Jude currently studies
electronic music under the tutelage of Nathaniel May. In the past, he has also studied with Nathan
Davis and Monte Weber.

Program: 6-1 No: 11
Antebellum (2018)-4'59
Luis Carlos Martinez Wilde (v v 7,/1986)

TR figan -
Antebellum is an acousmatic piece constructed using analog and digital synthesis, sound objects and
real time instrument processing. All these elements coexist and interact with each other in equal

conditions, achieving a dialectic between “musical sounds” and “noise sounds”.

a4 =)

Luis C. Martinez Wilde (1986) is a Bolivian composer and music researcher. He studied composition
under the guidance of Gastén Arce Sejas at Loyola University (Bolivia) and later with Alberto
Villalpando. During his studying years he began experimenting with electroacoustic music, area in
which he specialized by taking courses and workshops with different composers and sound artists.
His catalogue includes works for live electronics, acousmatic, mixed and generative music, as well as
choral and chamber music. His pieces have been presented in different festivals in Latin America

and Europe.
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Program: 6-1 No: 12
Metamorli (2018)-5'00
Alessandro Grego (1% V7 ,1969)

TR iR

Starting from the last note of the work, a piccolo's affirmative and slightly rising SI, I have developed
an infinite story that only for editorial reasons I have limited to five minutes: the software that
elaborates the sound is based on retroactive processes for which the the resultant signal is
continually returned to the input and reworked, thus producing a virtually endless loop.

The piccolo’s note is a sample taken from the 2003 recording of Heliossea by Roberto Fabbriciani, to

whom also Metamorli is dedicated.

Fa7 4 —)

His composition “L'Aura"" was selected for preservation by the National Library of France among the
thousands produced in the world since the last century.

Host of several research centers on electroacoustic music including the IMEB Bourges, the WDR in
Cologne and the ICST in Zurich. His music has been performed at festivals and international concert
halls (Salzburg Mozarteum, Brandeburger Theatre, Conservatory of Music of Malaga, Frederick
Loewe Theatre in New York, St. Michel Theatre in Brussels, Music Biennale Zagreb, Teatro Dal

"nn

Verme in Milan, Festival ""International Days of Music of Composers"" in Krakow, Festival Synthese,
Centro Tempo Reale in Florence, etc.). He has written music for drama series produced by RAI, and
performed live in collaboration with the Italian C.S.C. - National Film Archive. His compositions are
published by RAICom, Beérben, Carisch and recorded for label Phoenix, Agora, ARTS, Urbania,

AWAL, VDM Records and Tactus.
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Program: 6-1 No: 13
Mécaniste (2018)-3'36
Paolo Pastorino («# Vv 7,1983)

VESHFRN

""Mechanistic

is the conception that reduces reality to only two factors: matter (bodies) and theirs
movement (including the laws that govern it).

In the modern age the universe is described as one ""Machine"" composed of bodies that are subject
to an incessant movement, a continuous interaction, regulated by the necessary causality, that is, by
a rigid concatenation of causes and effects, mathematically determinable.

""Mécaniste"", like most of my compositions, is a work that comes from the concept of causality,
which is the relationship that links the cause with the effect. Therefore it's causality that drives me
mainly in the organization of the sound material. In any case, the compositional intent is always to
maintain a clear dichotomy between the real sound and what derives from its elaboration.

With Mécaniste, I have tried to recreate an environment where chaos and causality cohexist; these
two aspects could be in contrast one with the other so from this contrast the unpredictability of the

mechanistic system derives.

Fa7 4 —)

Paolo Pastorino (Sassari - Italy, 1983) is an electroacoustic and acousmatic composer.

Since 2006 he starts to work as sound engineer for some Rock, Industrial and Nu-Metal bands. He
studied and graduated in electronic music and sound technologies at the Conservatory of Sassari and
he is specialized in the same course at the Conservatory of Cagliari.

He has participated in several master classes held by artists such as Jean Claude Risset, Curtis
Roads, Bernard Fort, John Chowning, Yann Robin, Eckart Altenmuller, Michelangelo Lupone and
Tolga Tuzun. He also attended an artistic training internship at the Centro Ricerche Musicali (CRM)
in Rome under the guidance of Michelangelo Lupone.

His compositions have been presented in several contemporary and electroacoustic music festivals in
different countries of the world.

He currently teaches music technologies in high school.
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Program: 6-1 No: 14
for you (2018)-4'58
Sarah Westwood (U %,1989)

TR figan -
This piece was originally created for Moses Hacmon, to use for 'Faces of Water' - part art, part science,

part spiritual awakening.

Fa7 4 —)

Sarah Westwood's music is focused on memory, embodiment and somatics; composing for dance,
theatre, installation and also concert works. She often collaborates with poet Georgie Lorimer,
dancer’s Eleven Farrer House, and LA based artist/architect Moses Hacmon.

Highlights in 2019 include: composing 'Speaking within / fragmented lines' for the InterString
Ensemble (Cross Roads International Festival, Salzburg); collaborating on a music-theatre work
with poet Georgie Lorimer 'The Artist’s Kintsukuroi', commissioned and performed by Apres
I'Histoire (Chicago); 'Things you don’t yet know you feel' for voice and string quartet toured across
UK, with Patricia Auchterlonie and Illuminate String Quartet, starting with a residency at Snape
Maltings (Aldeburgh), with funding from Arts Council Funding, RWV Trust and Ambache Charitable
Trust; and collaborating with dancers Eleven Farrer House 'choir of perpetual choirs' which toured to
Dance Limerick (Ireland), having presented this work at Siobhan Davies Dance Studios (London) in

2018.

Program: 6-1  No: 15
Etude: Splice-Tone Melody (2018)-2'00
Raphael Radna (7 # Y #,71990)

VBRI

Etude: Splice-Tone Melody" features concrete sounds that have been segmented, transformed, and
reconfigured according to algorithmic procedures. Assembled on four tracks, it invites listeners to
experience timbre, gesture, rhythm, and spatial movement both as a series of discrete events and as
a continuum.

a7 44—

Raphael Radna is a composer, pianist, and electronic musician working in fixed media, interactive
music, and computer-assisted composition. He has performed at The Hollywood Bowl, The
REDCAT, CounterPulse, The Center for New Music, and the Time-Based Art festival in Portland, OR.
He has previously performed in Japan as keyboard player in the band Ice Choir. Raphael is currently
pursuing a PhD in Music Composition at UCSB, studying with Clarence Barlow, Curtis Roads, and
Andrew Tholl.

28



Program: 6-2  No: 16
Shatter (2019)-4'59
Stephen Montalvo (7 %V #,/1984)

TR iR

Shatter is a fixed media exploration of the sounds present within a ceramics studio. The sound of the
initial creation of the object, wet shaping and molding, and of its destruction, breaking and
shattering, are weaved together to explore the idea that although many of the objects that we
encounter, both in life and in art, are transitory, physical and philosophical fragments remain and
can be influential for far longer than initially intended or understood. Special thanks to Rebecca
Allen and William DePauw for their assistance in collecting the recordings used in the creation of the

work.

Fa7 4 —)

Stephen Montalvo is an active composer of acoustic and electronic music, as well as an audiovisual
installation artist, based in New Orleans, LA. Through his music, he explores concepts related to
resonance and rhythmic interplay, and draws inspiration from social, political, and ecological
concerns. His works have been performed throughout the United States by artists and ensembles
including the Rhythm method String Quartet, Bent Duo, Carlos Cordeiro, the Talea Ensemble, and
the Omaha Percussion Ensemble. Stephen holds a Master of Arts in Music Composition from Tulane
University where he studied with Maxwell Dulaney and Rick Snow and a Bachelor of Music from
West Texas A&M University where he studied percussion with Susan Martin Tariq and composition
with Joseph Nelson and Robert Dunham. Current affiliations include the Society of Composers, the
Southeastern Composers League, and the Vic Firth Education Team as a Scholastic Educator and

Marching Percussion Specialist.
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Program: 6-2  No: 17
[L1& A Between the Mountain and I (2017)-1'28
Tao L1 (#1%,/1985)

TR iR

This piece is part of my song cycle Shan Shui (Mountain River) Remix which was originally
composed for soprano and bassoon. The song cycle is comprised of four songs including one bassoon
solo and one soprano solo. All songs set poems by Li Bai from the Tang dynasty China. In the
remixed version, two remixes are based on recordings of the acoustic bassoon and soprano duo. I try
to maintain the form of the acoustic songs and the texts while mixing in electronic elements to
achieve a fuller dimension of text painting than was impossible with only acoustic instruments.
""Between the Mountain and I"" set the poem of JHAAHIZ=|1].

A AR = L

SRR, MBI ER,

HEMARIR, HAHCEL,

Fa7 4 —)

LI Tao is a composer and pianist from China. Chinese traditional culture profoundly influences her
music. She uses ancient Chinese ideology combined with contemporary Western techniques to create
her own distinct musical language. Tao's music has been performed by ensembles such as Fifth
House, Implosion Percussion and at music festivals throughout Asia, Europe and North America
such as WOCMAT 2015/17 Taiwan, the New Music on the Bayou 2016/17/18 (LA), Kyiv
Contemporary Music Days 2016 (UKR), MUSICACOUSTICA-Beijing, 2017 (CHN), Hot Air New
Music festival 2018 (SF), National Student Electronic Music Event, 2018 (TX), SEAMUS 2018
National Conference (OR), New York City Electroacoustic Music Festival, 2018 (NY) and The
International Computer Music Conference, 2018 (KR).

She maintains a deep interest in the inner connections between composer, performer and instrument.
As an interdisciplinary performer, Tao is actively performing both classical and contemporary music

in concerts and music festivals as pianist, percussionist, and conductor.
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Program: 6-2  No: 18
Stange Encounters (2018)-5'00
Brian Garbet (%5 #,71970)

VEfh i -
An alternative journey by tram in Darmstadt, Germany 2018. Composed as part of a sound
installation curated by Christina Kubisch.

a7 44—

Brian Garbet has composed acoustic and electroacoustic music that often incorporates field
recordings through transcription, acoustic analysis, and fixed audio playback. His music has
received airplay and performances across Canada as well as Austria, China, Finland, Germany, New
Zealand, and the United States. After years of touring and recording with the rock band Crop Circle,
Brian is currently a PhD candidate at the University of Calgary under the supervision of Laurie
Radford, he has also studied with Barry Truax, Hildegard Westerkamp and Keith Hamel. He has
presented his research in Canada, England, Japan, and Korea and has been published in the
proceedings of the Electroacoustic Music Studies Network (EMS) and the International Computer
Music Conference (ICMC) as well as in eContact! (Canadian Electroacoustic Community). In 2016,
Brian returned to Canada from a research residency in the United Kingdom where he was working
with Joseph Hyde, P.A. Tremblay, and Trevor Wishart.

Program: 6-2  No: 19
Hookah (2006)-4'55
Nikos Makris (V% ,1979)

TR figan -
A work of sound that originates from external and studio recordings of natural sounds. The content
and the idea is the representation of an abstract narrative including a "hidden" flavor of Barok

oriental.

a7 44—

Nikos Makris was born in Athens 03-11-1979. He has a background in music composition and
performance, in media art and technology and in social science.

He has studied at Codarts University of the Arts (Rotterdam,the Netherlands) and granted with his
Master researcher diploma in “Music Composition”, at “Ionian University- Department of Music
Studies (Corfu, Greece) and was awarded with a Master diploma from the interdepartmental
program “Sound Art and Technology”, and at “Panteion University of Social and Political Sciences”,
in which he achieved a bachelor title in “Sociology”. He has also studied and gained degrees in
“Advanced Music Theory”, “Jazz Guitar performance and Jazz theory”.

more on: http!//nikosmakris.net/
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Program: 6-2  No: 20
Colophony (2016)-4'40
Timothy Roy (7 » 1 7%,71987)

TR iR

More commonly known as rosin, “colophony” derives its etymology from the ancient Greek city of
Colophon, a renowned center for the production of high quality resins. These resins held an
important function in social and religious life, as they were used both in the playing of bowed string
instruments and during esoteric magical procedures, in the form of fragrances and incense.The text
is taken from the so-called Papyri Graecae Magicae (Greek Magical Papyri), a collection of magical
formulas, rituals, spells, and hexes dating back to the 2nd century B.C. This particular incipit

invokes a long forgotten Greco-Egyptian diety, calling her by her true name.

FaT 4

TIMOTHY ROY composes music steeped in imagery and allusion, which often seeks to conjure a
sense of time, place, and feeling.

His music has been presented at such venues and events as the National Theater of Taipei, Music
Biennale Zagreb, Birmingham ElectroAcoustic Sound Theatre, Bowling Green New Music Festival,
June in Buffalo, Toronto Electroacoustic Symposium, International Computer Music Festival, Center
of Cypriot Composers, SEAMUS National Conference, Electronic Music Midwest, and the
International Electroacoustic Music Festival of Chile, “Ai-maako.”

Roy has received honors and awards from ASCAP/SEAMUS, the I-Park Foundation, the
International Competition of Electroacoustic Composition “Prix Destellos,” Musicacoustica-Beijing
Composition Competition, and the International Composition Competition “Citta di Udine.”

Roy is currently completing a doctorate at Rice University’s Shepherd School of Music, where he has
taught courses in electronic music, theory, and composition, and served as the Teaching Fellow for
the Rice Electroacoustic Music Labs (REMLABS).
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Program: 6-2  No: 21
Dolce_tormento (2019)-4'20
Einike Leppik (== F=7,1986)

TR iR

The composition is based on different type of samples (instrument, field recordings etc), all samples
are processed with Audiosculpt using different treatments and analysis.

The name of the composition is referring to the madrigal Si dolce &1 tormento by Claudio Monteverdi.
The composing process started with one short sample I cut from the recording of this madrigal. Later
on the general ideal developed and moved far from Monteverdi, but the concept of something fragile

and torturing at the same time remained.

FaT 4

Einike Leppik is an Estonian composer and audiovisual artist. She is currently living in Tallinn and
teaching audiovisual composition at the Estonian Academy of Music and Theatre.

Leppik received her Master’s degree in Classical Composition in 2016. During her studies she
followed internships at the State Conservatory of Music “Giuseppe Tartini” in Trieste (supervised by
Paolo Pachini) and at the Conservatory of Music “Benedetto Marcello” in Venice (supervised by
Riccardo Vaglini). She has taken part in different masterclasses and her music and installations has
been presented and performed in numerous festivals such as Estonian Music Days (Estonia),
Summersound (Finland), Segnali (Italy), Videoformes (France), eviMus, InSonic (Germany),
Gaudeamus Muziekweek (the Neatherlands) and Agora Actual Percussio (Spain).

Leppik has been writing acoustic and electroacoustic music for different ensembles and solo
instruments, her special interest is combining the field of sound with other forms of art.

einikeleppik.com
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Program: 6-2  No: 22
A Bit Animalistic (2015)-4'50
Roland Kuit (+7 . %,/1959)

What happens when you combine two unique and individualistic instruments (the Buchla 200 and
Kyma) and one individualistic, experimental composer, fearlessly following the dictates of a bright
and restless curiosity (Roland Kuit)?

Kuit’s new album, Nanophonic Similarities, is refreshingly raw and experimental. It’s pure sound
and the thrill of discovery!

Buchla 200 audio is used as a starting point, then algorithmically scrambled, granulated to create a
new sono-language and rendered to the quadraphonic 24 bit Super Audio format.

https:/mews.symbolicsound.com/2015/07/nanophonic-similarities/

Fa7 4 —)

Dutch composer and music theorist Roland Emile Kuit decided to proceed beyond the acoustic field
after studying flute at the Royal Conservatory, The Hague. He signed up for research in electronic
music at the iconic Institute of Sonology in the 1980’s in Utrecht. Private lessons by Dick
Raaijmakers followed. Roland Emile Kuit lectures, performs/exhibits worldwide at universities, art
galleries, museums and creative hubs.

Featured composer & music - sonic art theorist at Donemus Publishing House of Dutch
Contemporary Classical Music.

First Dutch composer with sonic works in space by the NASA mission OSIRIS-REx to Bennu 2016.
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Program: 6-2  No: 23
Prediction (2006)-326
Dante Tanzi (1 %V 7,/1951)

TR iR

A prediction announces something that is destined to happen; and what is intended is not necessarily
unpleasant. But this piece refers to the prediction of a fatal decline of the natural environment. After
a start based on percussive clusters followed by a dynamic and reverberant continuum, the piece
develops through slight rhythmic patterns and continues with a fatal and obscure decrescendo,
interrupted by another cluster. In the tail striated electronic sounds are found mixed with the birds
singing through reiterative patterns. Some short sound samples were taken from works by Bernard

Fort and Alexandre Yterce.

FaT 4

Dante Tanzi is a composer and performer of acousmatic music, graduated in Electronic Music at the
G. Verdi Conservatory in Como. From 1985 to 2009 he worked at the Computer Science Laboratory of
the University of Milan. His compositions have been performed in Italy (Musica Nel Nostro Tempo,
Colloquium of Music Informatics, Festival 5 Giornate, Festival Musica e Suoni), in Switzerland
(Euromicro, Computer Music Concert), in Canada (EuCue Series), in the United Kingdom (ICMC,
Sonorities), in Spain (Flix Festival, Festival Bernaola), in France (Festival Licences, Festival Futura,
SIME, En Chair and En Son, Klang!), in Colombia (BunB), in the United States (NYCEMF), in
Portugal (DME) in Austria (Ars Electronica) and in Argentina (Atenporanea). In 2011, in 2014, in
2017 and 2018 he curated the program of acusmatic music concerts as part of the 'Festival 5

Giornate' in Milan. He is a founding member of the 'Audior' association (www.audior.eu).
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Program: 6-2  No: 24
Black Velvet (2010)-3'56

Louise Rossiter (x= > 5+ K,1986)

Black Velvet was realised in the studios of The University of Aberdeen in early 2010 and was one of
my first pieces of Acousmatic music.

The work uses a can of Guinness containing a widget as its sole sound source. I had to explore my
chosen sound source as much as possible in order to give birth to something that is a completely
different sound world.

Black Velvet was announced as a finalist in the 2010 Musica Nova International Composition

Competition. It has been performed widely in China, Canada, USA, UK, Czech Republic.

Fa7 4 —)

Louise Rossiter (1986) is an Electroacoustic composer and sound artist based in Leicester, UK.

Her research interests include expectation in acousmatic music, silence and music, acoustic ecology,
multi-channel composition and spatialisation.

Louise's works aim to provide a highly immersive sonic experience which are in some way,
unpredictable. Her works have been performed internationally at EMS, Electronic Music Week
(Shanghai), Influx (Musiques et Reserches), L'espace du sons, NYCEMF, BEAST, SSSP, Sound
Festival, Soundings..., Sound Junction, Toronto Electroacoustic Symposium, Bologna Conservatory
of Music and Electroacoustic Wales.

Louise has also had works awarded in several international competitions, including in the

Destellos International Composition Competition, Musica Nova (Prague), Franz Liszt Stipendium
(Weimar), Electronic Music Week (Shanghai) and in 2012 was awarded first prize in the prestigious
L'espace du son international spatialisation competition. Louise's work is published on the Xylem

record label (https:/xylemrecords.bandcamp.com).
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Program: 6-2  No: 25
Io 1 Coperchi (2018)-4'56
Valerio Orlandini (1 % J 7,71986)

TR iR

"Io 1 Coperchi" is a piece of musique concrete based on a handful of short recordings of lids, then
transformed in many different ways to obtain a kaleidoscope of sounds and atmospheres. From the
concreteness of an everyday object to the abstraction of a mutable timbre, freed from its original

identity and thus able to take whichever form it wants.

Fa7 4 —)

Valerio Orlandini is a sound designer and composer from Florence (Italy). Active since 2005 in the
field of ambient/industrial music, he then oriented his research towards a meeting point of
electroacoustic and concrete music, field recordings and electronic sound design, also integrating his
studies in biology and informatics.

During the last years he played in over 60 live events, often collaborating with other musicians
coming from different backgrounds, and released some music on CD and tape. He had some
compositions played at international festivals.

He is currently attending the course of Music and New Technologies at the Conservatory of Florence

“Luigi Cherubini”.
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Program: 6-2  No: 26
After marble (2018)-321
Ekaterina STEPPE (=7 ,71986)

TR iR

https://youtu.be/mChFS_7FSKI

visual work by Katherina Sadovsky and Lilia Li-Mi-Yan
music by Ekaterina Steppe

Fa7 4 —)

Steppe Ekaterina

07.09.1986 Russia Moscow

Composer, conductor, performer of neoclassical and pop art music as singer and pianist, actress and
performer in contemporary productions.

Graduated Gnessin Music College (2008) and Gnessin Russian Academy of Music (2013).

Work as choir conductor, vocal coach in Moscow School of New Cinema, sometimes I conduct the
lectures of music history.

I write different music all of my life I had live performances in Berlin with my own vocal duo (2 tours
in april and june 2014)

The author and participant of the musical project Nerazluchniki (together with T. Stepanova), who,
with the support of Raduga-Briicke Berlin-Moskau, toured in the Berlin with concerts in classical
halls, clubs and at the Fete de 1a Musique in 2014.

Actress and scriptwriter of the short film by N. Kudinova (""The Boy"" - festival winner Short to the
Point, Bucharest, 2017.

I participated in the production and improvised on the piano in the performance “Instagram.

Stories »N. Chumakov and K. Isaeva (PerForma 2.0, New Space of the Theater of Nations).
Performed a solo concert with my own works and an arrangement for piano violin concerto by
Philip Glass (performed together with T. Stepanova) at the bottom of Gorky Park Birthday (Garage
Museum of Contemporary Art, August, 2018).

Lives and works in Moscow.

https://kotikptic.jimdo.com/music-1/"
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Program: 6-2  No: 27
Apocalipsis (el origen) (2017)-4'37
Sebastian Pafundo (71 ¥+ ,1976)

VEAh iR -
Apocalypse (the origin) is the first work in a series of 3. The work attempts to show a sound
landscape of the beginning of extinction. The work uses saturation as a matrix source, there is a

processed piano and many other sounds that will appear.

Fa7 4 —)

Argentino Compositor, profesor de musica explorador sonoro amante del arte abstracto.

Participante en varias agrupaciones de Musica contempordnea ,exponiendo obras en la Argentina
como en el exterior.

Musico de free jazz e improvisacién libre (Bajista)

Estudios en IMMA y en el CSMde Falla

Program: 6-2  No: 28
spiralis (2019)-2'50
INFLUUT (Nat Cilia & Daniel Maszkowicz) (% =,/1984[Nat],1982[Daniell)

VB

I have a music meeting at the
moment and I will be a bit of
a duo 1f you wish to be a good
time to time to time to time to
time to time to time to time to

time to time to time to time ...

Ta 74—

Nat Cilia is a Swiss/Spanish multidisciplinary graduated professional artist. She participated as an
actress, dancer, composer, and musician (piano, saxophone, voice) to various shows, mainly in
Switzerland, France and Spain, notably under the direction of Jean-Pierre Raffaelli, Roland Olbeter,
Esterina Zarrillo and company La Fura dels Baus. She founded Ooops! Company, international
company for corporal and visual theatre production alongside artist Kristina Orlovic with whom she
created several productions (Libre, Orphic and Divagations Intuitives).

Daniel Maszkowicz is a power electronics engineer, music composer, cinema curator, film producer,
and performer from Geneva, Switzerland. He i1s co-founder electroacoustic duo Biblioteq Mdulair,
co-founder and producer of performance collective SM Noise, founder of SZKMD production for
cinema sound design. His solo project Kosmoscore (a.k.a Generateurs, Cosmos, Cosmic Sleep) takes
several forms, from short and intense live concerts to long hypnotic marathon sleep performances.

He presented his work internationally and participated to several publications and conventions.
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Program: 6-2  No: 29
Santuario II (2018)-3'46
Gaspar Peralta (%33 =,1990)

Brief piece where it’s explored the use of multiple textural layers, timbral counterpoint and

isorhythmic patterns to propitiate an intimate aural space.

a7 44—

Composer, sound artist and pianist working from the northwestern border of Mexico, Tijuana-San
Diego region.

His work explores the use of multiple textural layers, isorhythmic patterns, timbral counterpoint,
polyphony and repetition as composition tools to produce immersion and an intimate aural space. As
a instrumentalist he specialises in the interpretation of polyphonic works.

Has presented his work as composer and performer in the United States, Mexico, United Kingdom,
Switzerland and Taiwan in festival’s and forum’s related to contemporary music and experimental
sound practices stand out; MUTEK.MX, New York City Electroacoustic Music Festival,
Electroacoustic Music International Exhibition MUSLAB, Sound Though Festival of Music and
Sound Research (University of Glasgow), International Workshop on Computer Music and Audio

Technology (National Chiao Tung University), Digital Culture Center, among others.

Program: 6-2  No: 30
alr (2018)-4'56
George Rahi (»5%#1987)

air is an electro-acoustic work that uses recordings of Vancouver's largest pipe organ as its source
material. In these source recordings the organ was sounded via computer-control and influenced by a
generative feedback system that responded to the resonance between the instrument and its
surrounding space. These collected acoustic soundscapes were then processed and manipulated in
the digital realm, abstracting their sounds further in a reference to the many acousmatic qualities of

the organ itself.

a7 44—

George Rahi is a composer and sound artist based in Vancouver. He uses self-created and altered
instruments as a method of exploring the intersections between acoustic and digital technologies,
modes of listening, and spatial and architectural thinking. Often foregrounding the tactile and
sculptural dimensions of sound, his work includes large-scale installations, compositions for pipe
organs, and works for radio, theatre and public spaces. He has presented throughout North America,
Europe, and Southeast Asia. He holds an MFA from Simon Fraser University and is the recipient of
the 2018 R. Murray Schafer Soundscape award.
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E-mail ongaku@osaka-geidai.ac.jp ORI EMT KT B FF)

WEB https://ouaemf2019.wixsite.com/ouaemf
http://musicnative.net/ouaemf/

Twitter MoBETEES ]  @emfes official

FaceBook https://www.facebook.com/ouaemf/

MixCloud https://www.mixcloud.com/ouaemf/
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TEL : 0721-93-3781 ({%3&) HP : http!//www.osaka-geidai.ac.jp
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